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Tfotk of Charles Bheelcr At-

tracts Attention Other

Exhibitions.

By HENRY McBRIDE.

work of Charles heeler

THE on View In the De Zayas
Is an exhibition for

the progressive element In the com.

munlty. Mr- - 8hcelor Is on out and out

modernist, and there fa very little in

lne past history of art that will assist

the amateur to appreclato his. Only,

the sophisticated amateurs who lovo

exploring will go along with Mr. Shee- -

who will be forcod to rely for

empathy, probably, upon his fellow

moderrnts.
jir. Shecler'a subjects are Bucks

county barns, flowers and still llfoo;

mi4 thece have been worked out both
In photography and water color. It
I, of course possible that the artist
nuy win some applause from totally
unlnstructed persons, who will see

that Mr. Sheeler's barns aro genuine
...

m On View

TOtheLANDofSIP-0-PH- E'

(The Indian Spirit World)

By

Julius Rolshoven

Until March 6th

At the Galleries of

M. Knoedler & Co.

556 Fifth Avenue

HUDENSINQ
Galleries

Coming Eotnl
During March

Victor Charreton
.1 moif unusual collection of
yainUnqs, direct from Paris,
executed in the ultimate man-

ner of the impressionists.

45 West 44th St.Df
D.B.Butler & Co.

DECORATIVE PAINTINGS
Early French, Italian and
Dutch Landscapes, Marinei
and Flowers.

601 Madison Ave. (57 St.)

Extended
Exhibition

to CEZANNE
February 28

WaterOpen Wtihlnrten's

Colors

MONTROSS Gallery
550 Fifth Ave. abovb 45th St.

Exhibition
bl Oil inal Portraits

WASHINGTON
as depicted

by his enntemooraries
On Watk Only

February 21st to 28th

707 Fifth Ave., at 55th St

I
CLAUSEN Cillery Established tit t

Clausen Art Rooms
Incorporated

Paintings, Engravings, Etchings
Art Mirrors, Picture Frames
laique Lamps, Decorations

746 Madison Avenue
between h and isu streets

CHINESE ANTIQUES
48 Tut 57th Street

Between iladlfon ii Park Ares,

Exhibition of
the Work of

Charles Sheeler
Feb. 18 to 33

M.dbZAYAS
540 Filth Aveniie

TOUCHSTONE
GALLERIES

ExhltUlon of
OIL PAINTINGS and PASTELS

teBIoae B'
ChoJlyBeiUcJi

W&wMijtr Charles LoitMf uti HtmSnrbn duties N. Strka
February 24 to March 6

"WnI rORTT.ggVg.NTH STREET

8 THE BUN AND 'NEW YORK HERALD, SUNDAY, FEBRUARY 22, 1920.'

Bucks county barns in spite of some-
thing- in the-w- ork that tho instructed
will call 'cubism," but these same
unlnstructed persons, while admitting-tha- t

Mr. Sheeler's barns are barns,
will doubtless sigh for a few more
vulgar details, so that upon the wholo
their sympathy will not amount to
much; and Mr. Sheeler's, future as an
artist will depend upon winning a few
more converts among tho Instructed.

wnai win operate against a swift
lame Is a certain coolness lrcthe work.
Mr. Sheeler makes compositions that
aro as compact as Picasso's out of tho
various parts of a barn without do
stroylng, as has been hinted, the barn
resomblance; but his procedures aro
as taut and tight as Van Dor Wey
den's pictures of crucifixions and there
Is Utile plasticity In them to entice the
nibbling plcture-lovo- r onward. In his
art Mr. Sheelor Is as ascetic as the
earjy Dutch painters, but tho Dutch
painters flourished upon the fact thjrt
their ascetlclsm' was good form. They
had the people and tho patrons with
them. Hero In America asceticism' Is
not good form. Not Just at present, at
least

But all of Mr. Sheeler's fellow artists
will sea that ho composes very well
and that ho contrives to make certain
surfaces tell realistically, and without
seeming to borrow too much from the
famous Innovator., Picasso.

In the photoprapfis Mr Sheeler Is more
dominating, lie has a relentless eye. It
seems, when It comes to focussing j a per-ron-

feeling toward textures and val-
ues, and Is een more Van Der Weydcn.
Is'i than ever In his" compositions. All
,ho look on photography as a means of
expression should see these photographs
of barps. They rank among the most
Interesting productions of the'klnd that
have been seen here, and are all the more
Important as this artist' never forgets
for a moment that the camera is a ma-
chine, and he emphasizes the things n
machine can do better than hands. In-

stead of blurring them Into
artistic effects, as so many photogra-
phers do.

After saying that. It Is apparent that I
nm scarcely the one to review sympa-- i

thettcally the new volume, "Pictorial
Photography in America," which has
lust been published' and which contains
tco large a proportion of foggy plates to
pleassajne. ,

The volume Ik the first annual publica-
tion of the American issoclatlorrfor Pic-
torial Photography, an association that
hopes to establish pictorial centres all
over the country, where photographs
may be seen that will lead to an exJ
change of views among workers. Meet-
ings, lectures, libraries, touring exhibi-
tions for museums these are some of the
plans for the society, w hlch already con
ducts monthly meetings, at the National
Aits Club.

The publication of an annual Is, of
course, an excellent idea, and will lead
to an Interchange of opinions as well as
anything that could be devised. The
present volumo contains 100 plates, care-
fully reproduced on plate paper, with
figure and landscape subjects about
evenly divided, and they have been con-

tributed by photographers from all over
the country.

Each photograph has points of excel-
lence according to present day Ideals of
photography, but, as 1 said In begin-
ning, I am one of the small minority

C. W. Kraushaar
Art Galleries

680 Fifth Avenue
'

EXHIBITION
or

Recent Paintings
BT

John Sloan
Established till,

Schultheis Galleries
425-42- 7 Fifth Avenue at 38thSt

Telephone Vanderbtlt MIT

AMERICAN
& FOREIGN
PAINTINGS

Downtown Galleries for
Paintings, Prints, Framing

142 FULTON ST hut EAST cl Broadway

EXHIBITION OF

Recent Paintings
bjr.

Eugene V. Brewster
Until February 29

BABCOCK GALLERIES
19 East 49th Street

Howard Young
is exhibiting
CANVASES .

FRITS THAULOW

Galleries
620 Fifth Avenue

at Fiftieth Street

E. GIMPEL &
WILDENSTEIN

Announce

An EXHIBITION of

RECENT INTERIORS
By

WALTER GAY
To March 6

d tkit GaUtrics

'647 Fifth Avenue

Watercolor by Walter Gay; on

that does not accept much of tho o
called artistic photography. To blur
and smudge a plate and work over the
printing until the product resembles a
painting that one has seen somewhere
may be lots of' fun, but I don't see how
It can lead to the development of good
photographers. I am even so old fash-
ioned

'or fso bigoted that I think pho-
tographers to this day have not Im-

proved upon the daguerreotype, and the
best photographs I ever saw were those
shown some years ago In the Ehrlch
Galleries, photographs that had been
taken by Lewis Carroll (of Alice In
Wonderland fame) and enlarged. I
think, by Mr. Coburn. To be sure,
Lewis Carroll had the advantage of
some exceptionally good sitters, such
as John Buskin; Lord Tennyson, Ac,
but there was plenty of evidence In the
photographs themselves that he did not
do them In frolic, Voit went seriously
after the qualities that a mechanical ap
paratus can get better than a man..

There Is a marked tendency In all the
arts to make one medium ape another.
Water colqrs aro done to look Ilko oils,'
oils to look like water colors; etchings
aro frequently a yard in length, em
broideries look like paintings, marbles
like porcelain. Ac., and the worst of it
Is that sometimes geniuses compel one to
forgive them for such violences, but on
the whole the best artists respect their
mediums.

Etching by Bernard.
Collectors who want one more etcher

to collect may take up, Albert Besnard,
the French Academician, whose etchings
have been recently brought over by P.
Keppel & Co. and aro being shown in
their gallery; but after they acquire a
full set and spread them out in the
privacy of their libraries to compare
them with their Rsmbranuta and Whis-
tlers and Meryonp, they wilt probably
agree that comparisons are unwise.

M. Besnard, In fact. Is stilted. One
cannot pick up so many official honors
nor so many official commissions as did
M. Besnard and retain the wrist flexibil-
ity that Is eo useful to genius. In spite
of oneself one becomes mannered. True,
even an Academician In France can
permit himself subjects that would bring
an American Into quick disgrace. In the
series of "La Femrae" the woman In the
plate called "Le Bateau" .is flinging her-

self with most passionate vehemence
Into the arms of one lover, while lovei
No. 1 Is scarcely out of sight in his
motorboat No American, of course,
who allowed himself to be beguiled by
such themes would stand much chance of
ever being chosen director of the Ameri-
can Academy in Rome. M. Besnard Is
the director of the Koman trencn Acau- -

emy in spue or or pernapa uccauoo vi
(for the two countries are bo uuierain
"Le Bateau."

The series of episodes In the Ufa of
"La Femme" is ably enough handled.
If the same subjects were carried out
in nils as- - carefully they 'could always
be sure of acceptance at the salon. That
quality of work Invariably gains con-

temporary favor, but one would hesitate
long before ranking the plays of Hervleu
with Mollere or the etcnings or uesniuu
with Rembrandt The essential matter
Ir the Besnard etchings Is commonplace.
1he sympathy with life Is not. clairvoy-
ant SL Besnard, In fact, does not see
a human being, he sees a moaeL u
Deleuner" mode me'sauirm. not because
of the lntlmte. of the scene, but because
the domestique in tho bsckgrouna wap

so fatuous. In every plate there was
domethln to make one blush for M.

Besnard's powers of interpreting life. He
is probably at his best in tne eicnmg
"Tntlmlt"-- a scene Iti a sombre draw
ing room, where the figures are barely
seen, and the chairs and light frorn the
window are the vral motif, it is very
like a TJssot in nt the series
Femme" recalls Tissot more man once.
tua trhmea. of 'association Interest

are Zorn's portrait of Besnard, and the
letter's "Femme au Vase" made while
posing for Zorn. Of tne two, uesnara.
true to form- - as a public' man, did his
best while being watched. The "Femme
au Vase" is not the least of the etchings
in his exhibition, whereas me viorn.
sketch is fvery casual Indeed. But with

n nt hix rjuiualness. Zorn cave a rather
amusing and. caricaturlsh study of the
director of the French Acaaemy ai
Rome. After looking at the Zorn portrait
one understands the Besnard etchings
perfectly.

Eighteenth Centnry Interior.
Walter Gay's series of Eighteenth

Century French Interiors is now on view
In the Olmpel and Wlldensteln galleries,
and ah most of the people In town who
cao rffford them have imitation French
Interiors In their homes, it seems imeiy
that they will flock to see Mr. Gay's
clever report of the real thing. Mr.
Gay has a fluent touch, refinement of
color, good ur&ftafti&niaip. and a.bove
all a wholesale enthusiasm for the
EtRhteenth Century, eo'that his Interiors
are a pleasant combination of ease and
authority;

Mr. Gallatin has written the apprecla
tlon for the cataldgu and says among
other things:

"It la not only In the bolserie and dece-
ptions of the rooms and In the Caen
stone walls and marble floors of the ves-
tibules that wovflnd asthetlc delight In
contemplating Mr. Gay's paintings of In.
terlors. but also in the wonderfully beau-
tiful contours of the mehbles: bergeres
covered with old faded silks, tabourets,
commodes; consoles, carved and gilded
tables of the Regesea. On certain walls
hang great' tapestries, almost as bril-
liant In color as the day .they were
woven, on other walls hang master
pieces from the" brush" of Boucher 'or
Fraganard, or sanguine drawings by
Wsttsau, doubly alluring by virtu of

view at Gtarpel &. Wlldenstein's.

their - striped blue mats and old gilt
frames. Scattered about, often In great
profusion, but always arranged, with un-
erring taste, we see superb old Chinese
porcelain, mounted frequently In carved
and glided bronze of the time of Louis
XV., glorious red lacquer and lacquer of
block' and gold, spirited busts of marble
Or terra cotta, crystal chandeliers and
candelabra, ormolu clocks and many
other objects of great beauty. The ren-
dering of all these various materials is
wholly admirable. In a word, In these
paintings we have preserved the very es-

sence of the art and the charm of the
epoch, in which taste seemed to have
been almost a matter of Instinct

The personalities of both the people
who formerly and at present inhabit the
charming old salons of French hotels
and chateaux which Mr. Gay has so de-

lightfully delineated are always sug-

gested in a most subtle manner. It is
not necessary for our enjoyment to jrej
a glimpse of the occupants of these
rooms, because we can feel their pres-
ence. Far are these apartments from
being' deserted. Some one has only this
moment stepped into the adjoining
chamber or out Into the blaze of sun
shine that comes In at a low French
window. Regard that picture of a din-
ing room closely and it will not be long
before some people enter, Intent upon
their dejeuner. No, It were absurd to

I nil

the "Morgan" the
Museum

say that these rooms are deserted. As
well say that certain marvellously pro
portioned salons In. one of the royal
chateaux are empty and bare because
they are devoid of furniture and paint-
ings and tapestries. As If a room with
such proportions and such bolserle could
ever look unfurnished and bare I

NOTES AND ACTIVITIES
IN THE WORLD OF ART

In regard to Renoir now on view
at the Eldar Gallery, London, Mr. Kc--
nody In the Observer makes the follow
ing observations:

"Mr. Dell tells us about his early
struggles as .champion of Impression
ism, about his various 'periods,' and
about his final style, which Is generally
held to be he glorious culmination of
his artlstlo development Like most
Titles and appreclators, Mr. Dell re
nins irora giving. tho real reason of

the vaporous looseness of Renoir's later
work, and leads one to attribute to de-

liberate Intention what was really the
Inevitable result of physical Incapacity.
of suffering borne with herolo courage.

'The fact Is that for many years be-

fore his death RenoIrNras paralytic and
practically unable to hold his brush,
whlcl) so I am told by ono who knew
him welt haJ to be tied to his hand. Yet
this truiy great artist continued to work
with Indefatigable energy and to produce
works that are the delight of connois-
seurs. No wonder that In his later
period the research of technical pre
cision Is entirely abandoned, and the
man!" are completely sahrdlnstsd to
the end, namely, the representation, of
the effect' produced on the artist's mind
by what he sees." Precision had become
Impossible for him but not magnificent
Improvisation In color and form and
light Complete fusion by means of
loose touches takes the place of definition
of coptour and of tex-
tures. Relief and volume are given Iby
cleans of light not the light of Nature
playing on the forms, but art' arbitrary
light emanating, as It were, from tho
fprms which for the purposes of pic-
torial organization have, to be thrown
Into relief
' This Innovation Is Renoir's great con-
tribution to the development of modern
art It .entitles him to' an exalted posi
tion atnoug bis contemporaries, but does
not Justify the xtolllng as "master
pieces" of the many banal and shaky
fancy heads and figures of pretty
women produced by him tin his declining

yeairs, along with others that merit the
higher praise.. The "Nudf at the Eidar
Gallery Is cc)bilnly one of bjs supreme
achievements. doubt If any other
painter ever rivalled llenolr In the paint,
ing of !lvngpalpltatfng flesh and If a
belter example could be found than this

flguro standing to her knees
In shallow water, the movement of which
forms conoentrlo circles around Iter. Her
attltUdo Is that of the Medici Venus.
Like Manet, Renoir Was steeped In the
great art of the past, but his borrowings
are entirely lcltlnktq, for ho never
faIed to revitalize the traditional forms,
In tho sume way as Manet, In hlo "Olym-pia- "

a picture that appeared to be
u at Uie'time when It was
painted merely gave modem version
of the .reclining Venus of Glorglone and
Titian, or, In his "Dejeuner sur rherbe,"
on up to date paraphrase of a mytho-
logical seeps engraved by Marcantonlo
after Raphael design.

Sir. Btlskenlus Sams Wood.
Sir. Henry tfoBHit.

DsAn Fellow Cmzsw: In the self-prefa-

ot Mr. Blddle, which you quoted
In yesterday's Sunday art page, Is one
sentence which somewhat amused me,
namely, "It Is tho problem of modem
artists . . . o translato Titian
Into terms of .Monet or Cezanne."

Now this Is the ominous rock upon
which all modernists are wrecked. In
those days he artists talk and Jabber
too much; Instead let them saw wood.
The old masters knew everything we

know and a goodly lot besides. To
prove this by one Instance only: I saw
Cezanne's copy of an old master three
years ago at memorial exhibit on

Fifth avenue, noticed that he could
not do It, Color, drawing, action, &c,
were miles behind the proficient quali-
ties of the orlg.nal. Ab to Monet, he
never equalled some of Cuyp's beau pleln
air effects; never produced anything
really difficult to portrait as Cuyp had i

cattle, perfectly drawn, and fowl; and
detail no modernist would have the
courage and patience to draw. The
modernists do not take sufficient time
to really finish their work. I candidly
think the reason Is that they do not
know how. Study La'ncret, a Humbert
Robert for short. They are good ex-

amples ; their effects are 'perfect their
drawing has no following among the Im-

pressionist.
If the Impressionists care to be

let them try to emulate the old
masters, forgetting that the modern fad
exists. Be as wonderful las Titian,
Veronese, &c. Let Cezanne and Monet
alone, they were.no geniuses. A genius
means an artist who creates subjects
grand and new. The impressionists have
given us only transcripts of commonplace
nature, not only stupendous thoughts,
as had. the old giants.

If our young artists would only saw
wood and not talk In terms of technique,
but In terms of high art, then there Is
hope for our art

Louis M. EiLsniMtns,
One Who Saws Wood.

New York City, Feb. 10.
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Dnrer rrlnU at Metropolitan.
Those In search of art education can

do no better than a visit to theexhibl-- .
tton of Dilrer prints at the Metropolitan
Museum of Art One cannot know a'

of Art.

master until his masterpteees!have been
studied, and In America the chances t6
see the great classics In painting are
necessarily' limited.

Albrecht Dilrer. however,. Is one of the
outstanding artists In history, and luck-ll- y

his full genius can be measured In his
prints; and luckily also prints are room
easily collected .than famous eanvaso.
Of the new DUrer prints at the museum,
recently acquired from Junius B. Mor-
gan, Mr. Ivtns, the curator of prints, has
this to say In the Bulletin:

"The collection Is so large that 4
nronar descrlction of it could only be
given In the pages of a special catalogue.
and It must here suffice to say that It
contains at least one very tine Impres-
sion from each plate now generally con-
sidered by students to have been modo
by Dilrer himself, and either originals
or oopies" of.almost all the other engrav-
ings which at one time or another have
been attributed to him. In addition1.
there are one hundred and thirty odd,
woodcuts, among them a number which
modern oonnolsseursblp has attributed
to other men, together with the original
woodblocks themselves for the Decolla-
tion of Saint Catherine and for Samson
and'the Lion."

What with the engravings and wood-

cuts which had already entered the Mu-
seum through gift and purchase, Us col-

lection ndw, doubtless, contains the full-
est and finest representation of Dtlrer's
prints on this side of the Atlantic Ocean.
There are still many woodcuts to be

before It will be possible to d se-

ttle word "all" In connection with
Bartsch's list4 of them, and there are
many foreign collections which haVe as
many and as fine. So far as concerns
the engravings, etchings and dry points,
the situation Is different, for very few
collections anywhere have all the au
thentic ones, and fewer still have them
In such uniformly fine quality and con-
dition.

"There are In all certainty other. Im-

pressions as fine. In. some few Instances,
impressions even flnfer than those of any
given subject In the Morgan collection,
but equally certainly, there cannot ba
more than two. or three other plices
where the engraved 'oeiivre' Is so unji
formly high In quality, or In which so
many of whit the trade calls the
finest Impression we have ever seen'
are to be found. Almost without ex-
ception the Impressions of the pates in
that collection may be taken as typ
mvlmJnf of what ImsTtsslons should
be, and thr exceptions all fill In the
class not of ones poorer, but of ones
better than any en ever nas a ngnt to
exntct It U therefore tapowlbls to

pick out any particular ones for espe
cial mention on we score 01 iu-it-

y.

"In this exhibition there will b shown
In numerous cases several Impressions
from the same plate, for the purpose of
enabling the visitor to the galleries not
only to make coittpnrlsons 6t quality
but of many Interesting variations In
state and Issue. '

"Among these last mV more especially
be mentioned the first td second states
of the Holy Family In dry point; three,
impressions or um ureui uifi(' uwnnit ' ntnte with burr
under each of the bridge supports, and
Another witnout Durr; me mm nu dck-pn- d

completed, states of tho Adam and
t..1 tkM.iimhMHtnm. nf thin finishedMVP, HtlVK ....... - j

ftate of the effects of Jealousy, showing
iindescrlbed variations in mo worn;
two Impressions of the portrait of Plrk- -
u i .. . .nit ctftbr. 41ia rAtnnrh.
Ing; two Coats of Arfns with tie Cock,
nerore ana niier mo, riwiwnuuu
Dounaary line; iwp uuiio friwwt .i... l imn Uttntlv
be. seen th scratch lines by which
DUrer had Indicated a cresceni unuer

v. . ....AmaIIv jWArmlnlnif...... to.it I u uawg w.v, v ..w. u -

make It stand 6naball; two Prodi
gal Hons, ono noving ncn ourr m mo
tnAk nf thu trkf. and two Prom
V.HWW)mAm In Ah. nf which.. fhA cross In

the left foreground Is very rich In
burr."

Charles Shannon's Drawing".
There Is an exhibition of Charles

Shannon's drawings In the Colnagh!
Galleries, London, and Mr. Rutter's com-riie- nt

upoa-the-m n the London. Sunday
Times la as follows:

"Charles Shannon Is one of those ex-

ceptional artists whoso work has not
been Influenced In any baneful vay by
his election as an Associate of the Royal

caderay. His work reinalns now, as
before his election, something aloof
from tho struggle for recognition,
reserved, romantic but very quietly
and soberly romantic sweet but not
cloying In color, and always dignified
and gracious In Its rendering of form.

"The essential qualities of Mr. Shan-
non's art are pleasurably manifest In the
exhibition of his original drawings and
studies now on view at Messra P. and
D. Colnaghl's galleries. While by no
means deficient In power, there is an
extraordinary gentleness In his drawing,
and It Is In this respect that he differs
widely from some of the hunger
draftsmen of our day. In the work
of these last that essential quality, the
tactile value. Is apt to have the char-
acter of a slap or a punch ; with Charles
Shannon It Is always a caress, and this
firm but gentle handling of form Is pec-hap- s

one of the. most salient distinc-
tions between the chivalry of romantic
pointing, and the truculence of modern
realism."

There have been some changes among
the pictures at the Metropolitan Museum.
of Art Among the pointings recently
hung in the galleries of paintings are
the portraits of Edward L. Bacon and
Mrs. Walter Rathbone Bacon, the for-
mer the bequest, the latter the gift of
Mrs, Virginia Purdy Bacon, which are
now placed In Gallery 19; the "Cruci-
fixion," by Peselllno, acquired by pur-
chase, tobe found In Gallery 80, and
three American paintings lent by Ed-

ward W. Root "The Refluent Season,"
by Arthur B. Davies; 'The Pawn-
broker's Daughter," by George B. Luks,
and "The Park," by Maurice B. Pren- -
dergaat all hung In Gallery 20.

Miss Loew's
Engager nt

t

Continued from First Page.

1'Ury, L. I., and Newport; a greatgrand-ro- n

of Edwin Dennison Morgan, civil
war Governor of New Tork, and a der
scendant of James Morgan who founded i

the Morgan family In this country In
10.

At the wedding Mrs. Charles Cary
Rurasey and Mrs: James Cameron Clark
were matrons of honor. The bridesmaids
vere the Misses Margaret Cbanler Em-
met and Hester Allda Emmet sisters of
the bride, and Mistss Gabrlelle Emmet
and Rosamond Sherwood, cousins. Lit-
tle Jane Erin Emmet sister of the bride,
and Elizabeth Jay, daughter of Mr. and
Mr. De Lancev Kane Jay and a niece
of the bridegroom,, were flower girls.
Matter Thomas Addis Emmet carried the
Ions train of his sister's wedding gown.
Mr. Thomas Archer Morgan was his
brother's best man and the ushers were
Mr. Jasper Morgan, another brother;
Messrs. C Temple Emmet Jr.; Lewis
Stuyvpsant Chanler, jr.; Douglas Mon-
roe Robinson, Darragh A. Park, Henry
Holt, Jr.; T. H. Frothlngham, Upton S.
Sullivan, Daniel Sargent, Jeremiah M.
Cvarts, Bayard Warren.-- J. S. Parker,
Jr.; R. S. Potter and George p. Cutler, Jr.
The Rev. Dr. Lelghton Parks performed
the ceremony, which was followed by a
reception at the hbm of the bride's
aunt. Miss Lydla Field Emmet, 5S5 Park
avenue.

,
Mrs. NeweU Reynolds of S66 Park

avenue last week announced the, engage-
ment of her daughter. Mist Martha Bar-ne-a

Reynolds, to Mr. William Knight
Jr. of 68 East Fifty-fourt- h .street, Miss
Reynolds was graduated from theSpence
School and Is- a member of - the Junior
League. ' During the war she was an
active worker in. the Red Cross and .the
National League for 'Woman's Service.
Mr. Knight left Tale at the beginning
of the war and served with the Tale
unit In France as an ambulance driver
eight months. He later' became a Lieu-
tenant In the United States Air Service.

From Boston, Mass., came the an?
nouncement last week of the engage-
ment of Miss Pauline Pumpelly Smyth,
daughter of Mr. and Mrs, Henry Lloyd
Smyth, to Mr1. Arnold Fraser-Campbe- ll

of ths city. Miss Smyth Is a member
of the Sowing ClrcV of 19.18. Mr.
Fraser-Campbe- ll Is a son of Mrs. Evan
J. Fraser-Campbe- ll of New Tork and
Dnnmqre Tarbert, Loch Fyne, Scotland.
He was graduated from Harvard In
1908.

a
Ope of last week's brides was Mrs.

Frederick K. Barbpur, who was Miss
Helen, A. Carrere, and Is. the daughter
ox Mrs-- L. Sidney Carrere of 187 East
Seventy.thlrd street Mr. Barbour Is a
son of Mrs. William Barbour of this
city. After a honeymoon In the South
he and his bride will live at 11 West
Flfty-th)r- d street

EXHIBITION'

Of . v

yrai CENTURY

FRENCH

ENGRAVINGS,

At the Galleries of'

M. Knoedler & Go.

556 Fifth Avenue

WANTEp
to Purchase Paintings

By

, V Inneas' - Wyant
Martin
Fuller r'
Blakelock
Twachtman
Whisflr
Murphy
Weir

Early American Portraits
EXHIB.TIONS

30 Paintings by George nnesa
12 Paln'ings by Warren Davit
Pastel Portrait Sketches

of Gr ildren by
EVELYN EN0LA ROCKWELL

AINSLIE GALLERIES
615 Ii ifth Avenue, New York'

Fhone Plaza 6888.

JOHN LEVY

High Class v
PAINTINGS

559 FIFTH AVENGE

KLEINBERGE?
GALLERIES

t

EtttlltiheiMS'

PAINTINGS

OLD MASTERS
and

PRIMITIVES

725 Fifth Avenue
For is i roe de 1'Echeile

THE .

LEON' KROLL
EXHIBITION

and th

FRANCOIS

VERHEYDEN
EXHIBITION

Doth Open 'Tuesday, Feb. &4tb

at The

KINGORE
QALtfeBrza

688 Fifth Avenue, at lid Street

EXHIBITION OP RECENT

PAINTINGS -

Br

Robert Spencer
February 23 to March 15

Open AV Day
WASHINGTON'S BIRTHDAY

ARLINGTON GALLERIES
274 Madison Avenue at 40th St.

art put adTtrtUlos rite. DO eeati' ,pr
sat

i ..Hn.... Minimumit... spies, ZO lints;
UIMIUIUIU, IV, HUM.

A PUBLIC EXHIBITION
s

Is now being held
.

' in 'the new Galleries of

TON-TINGS- - GO.
665 FIFTH AVENUE? .

Corner 53rd Street, Second Floor

It includes a large collection of Chinese
Jades, Porcelains, Potteries,. Paintings,
Bronze and a number of rare stone'earvings.


